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Henry C. Frick, by His Purchase of $10,0.00,0,00 Worth of the Very
Best Paintings of the Very Greatest Masters, Becomes f
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J. Pierpont Morgan's Successor-a- s
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Lorenzo the Magnificent of
modern world. That inTHE is Henry C. Frick, who

began his life aB a clerk in a

flour mill, who became a multi-millionai- re

through iron and steel, and who now

stands as the most magnificent patron of
the arts in the world.

The mantle of J. Pierpont Morgan the
elder has fallen on Frlck's shoulders.
The sensational plunges that the Pitts-

burg multi-millionai- re has made into the
art market in the past few weeks exceed
In rapidity and the amount of money

that has changed hands anything that
the astute Mr. Morgan ever did. They

make the transactions of Lorenzo de
Medici, the fifteenth century Florentine
patron of the arts, look like the dealings

of a back street merchant considered
from the financial standpoint.

Not so long ago the famous collections
of Chinese porcelains that the late Mr.

Morgan left behind him were sold out of
the Metropolitan Museum of Art where
they had been on exhibition for many

months and where lovers of art had
hoped they would remain for eternity.
All the world wondered who had bought
them.

After several days came the answer
Henry C. Frick.

A few weeks later the wonderful and
famous Fragonard room bought by Mor-

gan and reposing in the Metropolitan
museum was sold." Again all the world
wondered.

After several days came the answer
Henry C. Frick.

And along with the answer came the
nnouncement that Frick had paid 00

for the porcelains and that for
the Fragonards he had parted with no
less than $1,425,000.

The world was at first too startled to
talk about these tremendous deals in art
But after a space of holding Its breath
the world began to recollect that consid-

ering the number and the value of the
objects bought the purchases were not
nearly so amazing as they seemed, espe-

cially as the purchaser was Henry C.

Frick, who previously had spent thou-

sands and hundreds of thousands of dol-

lars upon a single painting whh he de-

sired. In all the private museums of the
world there Is no collection more com-

plete or of greater artistic value than
that which Frick has gathered about
him.

It Is so great and valuable that it re-

quires a specially constructed and guard-

ed museum for Its housing. And this
Henry C. Frick has given It In the mag-

nificent new home he has constructed for
himself In Central park east It is a
$5,000,000 residence and museum. The
art gallery Is the north wing and is In
the Italian Renaissance style. It fronts
upon an Italian garden 'with a sunken
pool. The ground area of the gallery Is

100 by SB feet and It is as near fireproof
as human Ingenuity can make It. The
paintings It shelters are valued at no leas
than $10,000,000.

Frick. the parehaaar f the Frageaari
nom. is also the Frick who purchased
the wonderful Mofiaa collection ' ef
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porcelains. While this has never been
confirmed dealers are absolutely sure It
is so. It is also rumored that Frick is
In the market for a considerable amount
of art of the highest standard.

In quarters in New York where even
gossiping words of art are weighed the
belief Is held that the porcelains now still
in the Metropolitan museum are destined
for Frick's new home and equally serious
and responsible talkers hold the opinion
that the eighteenth century English pic
tures of the Morgan collection will fol-

low the same course.
Mr. Frick is said to have the intention

of buying all that is best of the famous
Morgan art properties and will remove
them from the Metropolitan museum,
where they are now housed, as quickly
as he buys them.

The two art sales, one following on the
heels of the other, are extraordinary.
The sales came in a season when the
world's mind was filled with war and the
world's heart supposedly'stirred by the
sufferings and loss it is causing.

But the excitement of war was noth-
ing In art circles compared to the ex-

citement caused by these sales. Up and
down Fifth ave. and in the galleries and
the studios across the land the chief topic
of conversation has been these sales.

The disappointment caused by young
Morgan's breaking up the collection
gave way to joy over the fact that Frick
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intends to collect it as fast as Morgan
sells it Morgan cannot break up what
his father was at such pains to gather,
was the word that went through the
studios, for Frick and his millions are
on hand to prevent it

Scarcely had the public ceased mourn-

ing over the departure of the first batch
of Morgan art from the Metropolitan
museum than they were thrown flat oa
their backs again by a second announce-
ment that 'the firm of Dajeen Brothers1
had purchased the contentsrot the famoas
Fragonard room, eoaslstlBK of 'the: .four
teen panels orlglaall painted tar --Mm.
Du Barry
clennes
favorite, ,
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$4,000,000. The Duveens, however,

would not discuss the price they paid for
the panels. Moreover there is no posi-

tive public record of what the elder Mor-

gan paid for them when he secured the

collection. It was reported when he

bought the collection from Agnews, of

London, at the beginning of the present

century that the price paid was $335,000.

The sale was conducted with the ut-

most secrecy. It was through the re-

porters that Edward Robinson, director

of the Metropolitan museum, first learned

of the loss of the Fragonard room and

Its contents. He would not discuss the

sale beyond saying that he had no

Idea that such a thing was In prospect
The Duveens would not discuss it either.

They even said that the panels had not
even been bought for a client and that
they would go back to France after the
war-w-as over.

The history of these panels begins In

1772 when Jean Honore Fragonard re-

ceived a commission to paint the decora-

tions for the pavilion of Madame Da

Barry. They depict, according to the
title given to them after his death, "The
Romance of Love and Youth," the titles
of the Important panels being "The Pur-

suit." "The Meeting," "Memories," "The
Lover Crowned" and "The Abando-

nment"
Madame Dn Barry, according to

legend, was the idealized subject of the
female figure In the pictures ana she
was so incensed at the Implication that

lefSS

wS

refused them.
Between that time and the of his

fleeing Paris Jn 1789 Fragonard. added a
panel to the series entitled "Abaar

donmeat" aad'flve smaller panels aV
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importance compared with the five orig-

inal canvases.
When Fragonard left Paris went to

his native town of Grasse with the panels

and the pictures to the of

the salon the home of his friend Mau-ber- t.

There they remained practically un-

known until they passed into posses-

sion the London firm of Agnew in
1898.

It about 1900 that Pierpont
Morgan bought them. showed them
publicly the first time in London

1902. Morgan had spe-

cial room designed In his Lon-

don house Prince's Gate. When
his art treasures were brought New

York In 1913 the walls and furnishings

of this room were brought with them and

set they originally had been.
Critics agree that these panels the

works of Fragonard extant In the
elder Morgan's life time they were con-

sidered priceless.
The Fragonards will not be added

the famous collection that Frick has al-

ready installed in the magnificent gal-

lery has erected connection with
his new home. They will find perma-

nent place In his drawing-roo- which

will remodeled especially for their
reception. This drawing-roo-m nearly
twice the.siie the room which Morgan

had constructed for them in his London
house.

Frick's drawing-roo- m will replica
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mlt of the paintings to be shown In their
entirety for the first time since they left
Louveclennes. The room Morgan built

for them, was so small that the ends and
the sides of the canvases had to be

Architects are now at work
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were so unexpectedly taken was the pre-
diction made by a close friend of Mr.
Frick's. Not only the Fragonards but
the other priceless works of art which
Mr. Frick owns are expected to become
either a Fart of the Metropolitan museum
display or to be placed In a public gal-
lery to be endowed by Mr. Frick.

Among the eighteenth century English
pictures which Mr. Frick is said to covet
In the Morgan collection Is the "Lady
Betty Delme and Her Children," a work
by Reynolds well fitted to join "Lady
Selma Skipworth" and "Lady Elizabeth
Taylor," by the same artist which Mr.
Frick already owns. Hoppner's "Miss
Byng" is said to be going to keep com-
pany with the same artist's famous "The
Setting Sun."

It Is not quite twenty years ago that
"Lady Betty Delme" was sold at Christie's
auction room In London and brought
11,000 guineas, or about $55,000. There
was a general outcry. "They will never
get their money back," was the verdict
But now art dealers say that it Lady
Betty again changes hands she will bring
between $300,000 and $400,000.

With the possible exception of Mr.
Morgan, Mr. Frick has been considered
the most astute buyer of old masters
in this country. He knows his subject
and although his purchases are made
through agents they act wholly upon his

masterpieces
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suggestion. Art dealers throughout the
world are looking to Mr. Frick to fill
the place left vacant by Mr. Morgan and
declare he is the only man capable ot
doing so.

. Among the most recent additions to the
Frick collection is "Philip IV of Spain,"
one of the greatest of the, Velasquez
paintings. He paid half a dollars
for it but it could not be boaght today
for $750,000. A still more recent acquisi-
tion is the foil length portrait. by Van
Dyck of "A Genoese Lady In a Yellow
Dress. Tala palatlag came from the
collectiea of the Duke of Abercorn and
cost Friek $400,000. It Is one of the
best Vaa In the world.

Aaether gem1 owned by the
man 'is the 'famous "Polish Rider

K on a White Horse," by Rembrandt It
is the only ! horse ever painted by this

paid $360,000 for It He
also owaraae of the examples ot
GalasboVoagh.. It Is Duncombe"
and Frick- - paid $50,000 for; it

.While Andrew Carnegie, Mr. Frick's
. baaiaeaa, partaer,. has. derated Ja
'attention- to modern ; art, partlcaUrly
Amertcaa, Frick 'has;. always gone la for
eM ,meet era., tmaac JawanrJexaaaates.
eC Amertaaa.art are tareaeg-WlaOe- ea
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for "Romany Girl" by the American artist
Fuller. It is the best of the Fuller
paintings.

For years and without a great deal of
publicity Mr. Frick has been acquiring

of all schools of painting.
His famous collection., exclusive of the
recent Morgan purchases, consists of ap-
proximately seventy-fiv-e paintings,
all of which are housed in his new
gallery. His most prized picture Is the
Velasquez "Philip IV," which occupies
the place of honor on the side wall, while
at either end are the great decorative
pieces introducing Mars and Venus and
other classical subjects by Veronese.

As early as 1908 Dr. C. Hofstade de
Groot, of The Hague, world authority oa
art, made a visit to the Frick collection,
and said:

"The collection of Henry C. Frick con-
tains only this finest examples of the
great painters of the world. His 'Rem-
brandt's Portrait of Himself Is wonderful
and there Is no finer example of Frans
Hals outside of Haarlem, in my opinion,
than Hals' portrait of in this
collection."

The Van Dycks of the collection also
are a One of the most beautiful
Is the portrait of the Marchesa Giovanna
Cattaneo, showing the subject standing
on a terrace attended by a negro
who holds a sun shade. The coloring In
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this work Is wonderful. Two other fa-
mous Van Dycks are the portraits .of the
painter Franz Snyders, and his wife.
Snyders was a boon companion of the
great portraitist and It was with some-
thing more than artistic inspiration that
Van Dyck limned his friend's face, so that
it looks as If a living man were looking
from the canvas.

Frick's purchase of the Rembrandt
"Dutch Merchant" for $250,000 froin the
Earl of Faversham in 1912 so aroused
the English government that it took stepa
to prevent. the farther depletion ot Eng-
lish collections by Americans.
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Matter of Doubt.
A very small mhn sat in a street ear

until he became tightly wedged la from
both sides. There entered a large, hand-
some woman, upholstered to the mlnnta.
She took the strap In front of the small
man, and was hanging to It In dleum
tort whea he arose with a floarma eC aa
Uteaesa aad touched her arm--

"Take mr seat, madam." he said wKa t
a smile" aad-a'bo-

"Oa, thaakvyoB wry maea. aha ra
--.aUed, aad tamed toward tha seat Thea,

- "Waerardat yea get a trwaf
was Mr. FWaK.wi I I lr aaW fayaa 1 aajMgt a,- -
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